: 2022.03.01

Sk

ol

ol
P

oju

st A

VS

Ct.

F

.
o
—

A
o

q

o, Ol8, #EX& 57 dE2= 7

g AlCHo X[&7}

£

M oA
%2‘5

F

Al
L

2. 4Kt

1ol
X0
00
i

od

oo
ok

a4
o<

4

Joll

=
&

(o]
o

4

0

od

~
(i
=
=
N
o
x_m z
0

— ok
Klol o

N KO wjr
o ofr —,
70 4 OF
ok < ofo
&l & oo

— o m

H| 2

&0
Jor

=x

m]

&0
for

e

4. 0 &Contents 7H&
A AL

-

jol

ol
xr

—

—

=0

Fla-g oA 7H 2

.
o

HA| e,

pske)

O
E2 d=aEE A

PS

Of2f 2t

—

—

KF

—

—

F

o
[e)

of sie

o

[

Ct

M6z (



d-olat etehof chst

FRIREZA

NERECICIENS

£
=

o9 =27

e

HM10=(7|EH

MZ%l2 20204 3

2y 2 AIH

H

.
o

S NESEN

MZ%l2 20224 3

2y 2 AIH

H

.
o

S NESEN

—_

Jol

Kl
—_

g

=

Jor

Lt HM10=

PARFZA

b

e
o
=

EE == HEAAAIES M + ALY

7| Fse 2)

u

=
—

Al CM|RE

e

s

o
o
=

Ct.



H| 2

ol
bl

7 | ol

3

o | ™

7] | {0l

4

70
oF
roll
<+

W

<M~

RUIR

S Ml

HF
=]
Af

A
A
Af

Jor &0

go
or
=]

K
Ko

~,

Ty

4 u|
T T

<F 14
ot

T {of

/oIE

2

&7 oA 7

Al A
= T

go/E A

E0fz

142

prz
=,

stae] AZE

Qo[+

&0
Jor

[a0)
or
=]

Cl ol
O HAO ~

-8

of
il

o
+1
4

Jor

[T0)
or
=

O

- ofst Y

o1
gl




Stat(tAh

<

Bl
o

of

E|E|E e
== 1 = <
I IR AT T < u | W
(M| A ) m_m jun
T o | | w0 a o | o0
elele S SRS
o|lo|o o~ o~ o
[sV) [sV) [sV) N

&

80 JUN [NUU INUU ORI (U (N NI
T RO | e | e o L | o | e L L | e e Lo | o | e Lo L | e | Lo L | e e | e o Lo | o | e Lo L | e o L f o | e o [ e [ o | e | o [ o | 200 | 00 [ 0T f 0T | f0T | JoT ol | foT
- < jor | or | o | Jof [ 3of | %or | or | o | o [ 3of | for | o | o | %o [ fof | o | or | o | %o [ %of | 7o | o | for | o | %o | o [ fof | for | o | o | o [ %of | for | o | o | %o [ fof | o | o | o | %or [ B0 [ BO | BO | BO | BO [ BO | BO | BO

= | oo | oo |co| oo fcio|ao|ocjoco|aio|co|alo|oco|co|ao|cio|co]|aofco|ao|oc|co]|ao oo fci|ao]|dd|co]|aofoci|ao]|oo|co|ao|oco|ao]|ofcio|ao]|dd|aco]aofRo|Ro|Ro[R0|RO|R0[Ro|R0
m._.o ~|or|ok|oF|oF|oF|oF ok |oF|oF ok (oF [oF|oF ok | ok (o [oF ok | oF [oF [oF ok | oF | oF ok | oF [oF [oF | oF | oF [ oF [oF | oF | oF | oF [oF [ oF | oF | oF | oF | ok ] <) i f < f <] <l ) < < f <t
R %m s|z|z|5|z|5 |57

o

~
=~ |%r O O O [OA NG O O O O O O OolO|O OolO|O Oo[l0]0O]|0O ol O ofO
or |
[
= |\

N %r] O ol O ol O O O [OA NG O [OA NG Ol O OofO O O O ol O Oo|lO| 0O
po I 8 1 NI O W O R W R T R R 1 W T W W W U T R W o U R U TR R T
{+t|]o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|c|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o|o
S [ Rl o ol el I [l ol el I (Rl ol vl I e o Rl I i ol I i oty el i ot Bl I i et (Rl ol Rt I ool ol et I ol ol ot ool ol Rt O ol ol Rt I el ol vt el ol Rt I Rl ol R i e
o M| Rd | R R RD | RS R RD RS R RD R R RS R R RD R R RS R R RS RS R R R R R R R R R R R R R R R R R R R R R R R R R | R
m__m m m m m m m m m m m m m m m m (a2} m m m m m m m (a2} (a2} (a2} (a2} (a2} (a2} (a2} (a2} (a2} (a2} (a2} (a2} (a2} (a2} (28] (221 (221 (221 (221 (28] (28] (221 (221 (221 (221 (221
ol
—~ < =
—_ K
e | lm g o =
= | | ol Il N G Rl 8 . bl KR = oL = K o
<[ [ N Bl | 813 |T(T|T|s " KO T |3 =3 [l el oK <= e | W
It |H|tea]|m| N[N fo|o |o | |o]|o I ERERE CREELEES 31|18 00 | | N B0 oK | o
O 31| BB | | T R R &T WX X |X|O0-|oF W |H|H|X|X|X || o or | Hu |38 oo [ || |t 81| BI| W | T | RO | RO | M A DY
RE|RC | RC W | wjr | wjr | < | <j | < | ~o | olo | olo | oo | olo | o | = | AT | <0 | B | < | < | < | %60 (5or o f &M (nd)fudf o of | Tof || M| M| M| RO | M| 3or | Jor | S| <l | B0 | =T | W | < | B! | <o
F|R|R|X|X|X|E|&|Z |0 |o-|o-|o-|ok |’ |ul|el|ol|®r |8 |8 |8 |/ (/N [T (ufE(r (e i< <5888 §lx(e|(lE(F (UKo |F|ols
Bl (3| Bl|do|oo|co|Bs|B|BI|clo|rH (||| |H|ZT [T (4|83 |38]|<u|<ujoofoo|co]ao|oo|F |~ [ |[<|BI|%0r |50 |<|8I|oo|T|ZT|%of|%0 9| %7500 | (|3
Ho | Ho | Ho | ok [ok|oF|Ho|Ho[Ho|ok ]! | [3d %! || |[®|OF|~|Ho|Ho[Ho|& [& |ok|oF|okfoF|or || k(&[5 |Ho|ok|ok | [Ho|okF|® (% |ok|ok|ok|[T [ok|oh|S [Ho
._O._ [oe] [ea) o ~ o m [ee] (2] — N O [ag] < O ~ ool (o)) m O o O — o o [an) (o] wn O ~ o] (2] — o m < — [V} N (2] ~ — o m m N~ < wn <
O O ~ — o — — o o o O o o o o o o O — o o @ (=] m m ~ m m m m m o < ~ ~ < by < o o O O o < O — by <
Tl o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o
RIRIR[IRIRIRIRIRIRIRIRIR|IRIR|R SISIRIRIR|IR|[o|o|[RIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIR|R
2l S A S R R R Y S R R R Y pall vl Il vl vl vl vl Bl vl vl vl vl vl vl vl vl Bl Bl B ) ) ) vl vl vl vl vl vl vl vl vl Bl
A_O_| [a 9 [a 9 [a 9 [a 9 [a 9 [a 9 [a 9 [a 9 [a 9 [a 9 [a [a [a o o [a [a [a o o o [a o o o o o o o o o o o o o o [a 8 [a 8 [a 8 [a 8 [a 8 [a 8 [a 8 [a 8 [a 8 [a 8 [a 8 [a 8
KT K| K| K| R R R R R R R R R R R R T R R R R R R K| RE | R[S R | R | R | R | R | R | R | R
~ A/._ N|IN|IN|IN [N [N NNV [N [N NNV N[NNIV [N NN N | NN N[NNI NIN|IN [N [N NIN|IN (N[N NIN|N [N N|N|N|N[N[N|N
1 — — — -
Gl-lvlo|x|]e|~|=]o|2|=]|2]|2|=]2|2|=|2|2|c|c |8 |a|3|a]|8|x|g|2]|2|=|8|a|3|8|2|5|8|a]|2|5|3|2T|2]9|5|2|




ol

ol

ol

ol

ol

ol

ol

ol

ol

ol

ol

ol

ol

ol

jor

jor

jor

jor

jor

jor

B0 |80 |80 |80 |80 [B0|[B0|B0|B0|B0 |80 |B0|[B0|B0|B0|B0|BO|Bo|BO|BO
7o [®o|®o|®o|®o|=o|wo|[mo|mo|wo|[mo|mo|wo([mo|mo|®o|mo][r=o]|Ro]|r=o0
SN IR T I IR I IR T IR IR I R R T R ]
|| |5|5|5|5|5|5|5|5|5|5(5|5|5|5|5|5|T
O O @) O|10]0O @)

O|lO0| 0|0 O O|10]0O @) O|10]|0O @)
s | | | | | | e ) | | | | | | | | | |
o|o|o|o|o|o|o|o|lo|o|o|o|lo|o|o|o|lo|o|o|o
izn|ln|iziz|lzn|z(iz|ln|z(iz|lzn|z(|w|n|n|x|n |
R RS R RD [ RD R RS R RD RS RS R RD R R R [ RD R R R
oM oM oM oM oM oM oM oM oM oM o o o o on on on on on on

w|

30 oo ol

oH 700 | 30 K

=] Ho | o 0

Rl RM| &M %O [ ol =
Ki . RIR|KH|H < = [ Ko T
ol ] T|X|oE < T|E|Or ™ Eil]
X = of o [K|& |wo|of |0 |Tu L] =
o | i T |W|R | |o | ™| KT | K |0 |H | & | U v v o | w50
T | | BO | BO | or | K | KT | = | O | T | T | OH | ) or | of | Wo | B0 [ <]
| |R|R(ob(eK||W|E|F (S| |5|0|w|[@|=|®|=
f [B1| KO | < (Ko |31 |87 |M|[0(FT|8|8[8|F|R|T|~|H
ol |[fo|Ar|& | [Ho|Ho|ZF |ok|& |80 [ [Ho|Ho|®o | | K|« [od]|RO
wn O N~ wn e} e} ~ o — o ™M < wn [ce] O ~ < <o} (e} o
|| T|o|F IOl O|lWL|WL| O
o o o o o o o o o o o o o o o o o o o o
R IRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIRIR|I R
<|l<|<|<|< ||| ||| << <|<|<|<|<|<| <
L L L L L L L L L L L L L L (o (o (o (o (o (o
o o o o o o o o o o o o o o o o o o o [a W
KED | KA [ KA | R ) R KA R | R ) R KA R | R | R KA [ KA | R | R KA | K| KA
NIN|I N[NNI NN [N I[NNI N[N N|N|N|N[N|N|N|N
(=) — o m < wn O N~ @ (o)) o — o m <t wn O N~ @Q D
wun wn [¥s) wn [Ta] mn mn mn mn wn O e ) O e e O el O O




-

o 3

El
E
Jn
of
Lo

AE: Performing Arts & Production Studies |

SEOEEM 28 20 AY2 R0 S22 MASs 2L &4 S +%5= &*%‘ 2 L0 2 5= QAT HA 2of
2712 PSS OIF, £, 0|CI0f O/, AIE, oY, BF 51 22 05N 2450 MYUS SojM AIZNQ 2118 fu

Dance stage field In total art divide work of stage space and work ot performing. First work of stage space distinguish by
visual effect through visual art as stage direction and stage lighting, media art, stage sat, stage custom, satge make-up.

The next wark of nerfarmina is divided inta nerfarmina manaacement and marketina theatre mananement Hence Staae
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Dance stage field in total art divide work ot stage space and work of pertorming. First work of stage space distinguish by
visual effect through visual art as stage direction and stage lighting, media art, stage sat, stage custom, satge make-up.
The next work of performina is divided into performina manaagement and marketina, theatre management. Hence Staae

2. ZeREe
ame I BAREAT3 ot \

AE: Performing Arts & Production Studies Il

\_/

EWIEI"I TS THI Do THI oilE MEVYIT Sidd 857 oflE TeVYIT GdH== STVl E T MHl. NI
S¢S FIss 9E =Y, OITIOf OfE, ME, 2lY, =8 S1t 22 0|&X 2452 HYS SoiM AlZE RLFE T
SH A OIFk D2 ASHALL XIOIO DOI7ISIMMER SH AX7GIol AG7LKl TTXO| GOinlAL S A OITk MALM B
Dance stage field in total art divide work of stage space and work of performing. First work of stage space distinguish by

visual effect through visual art as stage direction and stage lighting, media art, stage sat, stage custom, satge make-up.
The next work of performing is divided into performing management and marketing, theatre management. Hence Stage
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This course studies folklore dances in Southeast Asia such as China, Japan, and traditional flow of their customs through
basic movements of the folklore dance and musical instruments, songs, costumes related in various ways.
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This course studies folklore dances in Southeast Asia such as China, Japan, and traditional flow of their customs through
basic movements of the folklore dance and musical instruments, songs, costumes related in various ways.
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This course studies folklore dances in Southeast Asia such as China, Japan, and traditional flow of their customs through
basic movements of the folklore dance and musical instruments, songs, costumes related in various ways.
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A=E: The Study of Major Performing Artists
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Students select and study one of the major performance artists today such as a playwright, director, choreographer,
composer, or actor, dancer, performer from students’ specifically interested areas and submit the result at the end of a
semester.
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A=E: The Study of Major Performing Artists
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Students select and study one of the major performance artists today such as a playwright, director, choreographer,
composer, or actor, dancer, performer from students’ specifically interested areas and submit the result at the end of a
semester.
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A=: The Study of Major Performing Artists
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Students select and study one of the major performance artists today such as a playwright, director, choreographer,
composer, or actor, dancer, performer from students’ specifically interested areas and submit the result at the end of a
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¥&: Dance Seminar
i
k= A t”EPOHﬂi SEYYOA T8t HOT StEX Yt A HE|E oot X Zo EMESL HALNFY Y SOl 2t
HEOFE EQI5tn 10 e 2 Fofd A7 A XIS oOjQl= P EHE =0 & = UAes =0l € oLt
In the scholarship changing quickly, the class wold understand academic domain of Studies of Dance and discuss the
recent trand and interest area of the people in the doctoral course. As a result, the students would look back each
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This course studies Ballet as composite art from a practical point of view by presenting it on the stage based on the
formative principles and knowledge learnt from creation practice.
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A&: Seminar in Korean Dance 1
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas
in performances of each age to research into new concepts and methods as Korean creative dance with in depth view
on Korean dance.
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A&: Seminar in Korean Dance 2
L)
LfE|Liet DFo R8T 2 AN & 9 =280 d= 40 AIiE HE0 HAU= MY E A7t 40| A=
XlOOOoOnl HAXHEZ EX XLOTEITEOO0O N = idnl 113 O nlidl HEFKH O o 1 =Lrd
This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas
in performances of each age to research into new concepts and methods as Korean creative dance with in depth view
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas
in performances of each age to research into new concepts and methods as Korean creative dance with in depth view

rir

I2:. BIMER8AT
15 il e Eigs 3
AE: Theory of Korean Traditional Dance
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This course analyzes various types of Korean traditional dance such as court dance, folklore dance, folk dance, ritual
dance, and approaches its spiritual aspects inside to help ethical wisdom and custom to be the basis of Korean
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F&: Soft Power and Performing Arts
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Soft Power’ means the power of influence a notable person brings through one's lifestyle, the value, culture, storytelling,
diplomatic relations and behaviors. In other words, in an international cultural exchange setting, public diplomacy,
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This course studies the main stream of modern theatre such as lbsen, Strindberg in Northern Europe; Chekhov in Russia;
Hauptmann, Brecht in Germany, etc, and neoclassic writers (Corneille, Moliére, Racine, etc.) who affected English and
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¥@&: Stage Costume and Make-up
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This course develops students’ ability to express the feature of the relation between the human body and artistic quality
to represent stage costumes and make-up as composite art.
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AE: The Study of Semiotics
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This course comprehends functions of a head, body, arms, hands and feet, and studies various phenomena through the
movement of the bodv parts with their svmbolic and aesthetic expression
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"&: Seminar in Performing Arts1
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In this course, students with independent research ability study and work on projects about specific matters in
performance art under the auidance of the professor.
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AE: Seminar in Performing Arts2
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In this course, students with independent research ability study and work on projects about specific matters in
nerfarmance art 1inder the anlidance of the nrofeccar
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AE: Seminar in Performing Arts3
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In this course, students with independent research ability study and work on projects about specific matters in
performance art under the guidance of the professor.
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This course studies philosophical principles to inquire into the nature of existence of dance by examining major concepts
of dance which are actively discussed among philosophers and professors in dancing today, after the appearance of
2 OsHE2
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AE: Philosophy of Arts2
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This course studies philosophical principles to inquire into the nature of existence of dance by examining major concepts
of dance which are actively discussed among philosophers and professors in dancing today, after the appearance of
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AE: Topic in Dance Kinesiology
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This course comprehends body structure and its function, and leads students’ to technically learn and correct their
movements with mechanical principles and methods. Therefore, improvement of motor performance skills not only helps
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F&: Dance Technology
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This course inquires into methodology for qualitative improvement of dance such as acquirement of high-level dance
technology or introduction of advanced science in art performance.
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A&: Analysis of Movement and Notation
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This course comprehends functions of a head, body, arms, hands and feet, and studies various phenomena through the
movement of the body parts with their symbolic and aesthetic expression.
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92: Dance Criticism
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Criticism is premised on appreciation. Therefore, honest and precise art appreciation is the basis of accurate criticism.
This course studies the principles of dance critique, approaches to performances for critique, types of critique and its
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AE: Analysis a work of Art
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This course covers from technical analysis about various factors in the art of dancing to interpretation about its cultural

background. This course aims at improving comprehension of hermeneutical perspective in the process of making
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AE: Body
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This course aims to understand concepts of physical therapy which harmonizes body and mind, and investigate various
physical therapies.
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AE: Theory of Artists
L)
SUCES 7|He 2 TA, A, 7j2o] Huto] 2T of&vtet Y HEVES AT QEHE ZRO-o R THSHA 2 =
o= 47| 71T 40 5HE HiYAI7|D O ZES SN £, WA S o2 Yoz AuEs tE E=0 AU
This course is an internship course dealing with creation, staging, planning based on the performing art for artists and
professionals, and aims to develop individual features and ability and draw the results in various forms such as
norfarmance niuiblicatinn ar avhihitinn
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A=: Artistic Sociology Research1
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This course is the principle of arts to analyze and study various influence and features of the modern trends of art from
hedonism, nihilism to classicism, romanticism, naturalism, realism, and expressionism.
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¥&: Artistic Sociology Research2
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This course is the principle of arts to analyze and study various influence and features of the modern trends of art from
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A&: Seminar in Performing Arts
L)
SXE 7 SEHO| = SUSE S0 HE wo Xz ot Aoz E+ZHol it oA = 3 AP E SR
=Lrl
In this course, students with independent research ability study and work on projects about specific matters in
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AE: Cultural Studies1
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Cultural studies have characteristics of radicalism and criticism to comprehend the ethical, national and social identity.
This course aims at discussing general concepts about culture and developing insight into it from the subculture
including mass culture, techno culture, digital culture, and media culture, to various themes about arts and ideologies
and any common matters in everyday life.
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G2: Cultural Studies2
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Cultural studies have characteristics of radicalism and criticism to comprehend the ethical, national and social identity.
This course aims at discussing general concepts about culture and developing insight into it from the subculture
including mass culture, techno culture, digital culture, and media culture, to various themes about arts and ideologies
and anv comman matters in evervdav life
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AE: Research Trends & Issues
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This course will deal with various methods including discussion, group work, case study and analysis, and reference
study. Students will analyze the research trends in journals and thesis and discuss current related issues in depth.
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F&: Performing Fieldwork
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The baS|c elements for theater and performlng arts are foIIowmgs a performer who performs (artlsts) a materlal to
perform (script), a place to perform (theater), and audiences. Through field trip and lecture in the form of seminar about
four elements above, this course aims at studying related duties needed for theater or all activities of an organization to
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¥&: Studies in Dance Therapy
oHe)
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This course aims at understanding scientific basis about movement therapy to prevent a disease and development of
movement to treat the ills through approach to human body from a medical view with consideration of therapeutic
function in movement of dance.
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"&: Theory of Modern Aesthetic
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This course aims to strengthens the basis of aesthetics through examining the most important facts in aesthetic and art
theory from western ancient times to modern times.
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A&: Modern Cultural Trends in Art Thoughts
L)
HAACHEE LA, SH, 2HE AN SAof| O|27|7HX] MA HArLC| 82| UXFE RESHY BFHOM 2i2otn ¢
Mg Y7l R87H50 MYl 1 SMUNRE HAO| HEf L AN HPS DEFO RN 28| AT} AR X
HOM O{E 207t A=XE =Fsl| 2Lt
This course inquires into the meaning of history of dancing in an anthropological view by surveying the course of
dancing in world history from primitive ages to ancient, medieval, modern times and today, and examining western
dance of remarkable dancers and its origination, changes and historical background.
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A&E: Policy of Cultural Art1
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Although cultural policy is frequently mentioned as one of the major policies for national development, it is dimly

recognized as systematic research about cultural art has not been satisfied throughout national and local administrations.
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Although cultural policy is frequently mentioned as one of the major policies for national development, it is dimly
recognized as systematic research about cultural art has not been satisfied throughout national and local administrations.
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This course raises students’ comprehension and knowledge about the principles of economic and management of the
entertainment industry which is currently focused as a new growth industry in 21C new economy.
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This course studies historical interchange in art between genres of Korea and Japan, and especially focuses on cultural
influence on each other throughout 20C.
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This course aims to enhancing comprehension about Korean cultural policies, and developing ability to propose
substitute measures with an accurate political view.
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A Cultural Art of Acticities Law
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Cultural arts are the result of mental and emotional creation of human. Cultural art products are under the protection of
intellectual property rights, and complex legal problems might be occurred between artists and users throughout all
stages of planning, manufacturing, distributing, and commercial consumption of art products. This subject examines legal
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F&: Cultural Topics in the Arts
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This course will deal with various methods including discussion, group work, case study and analysis, and reference
study. This course examines various factors including present state of financial support of art organizations inside and

outside of the country, relations between sponsors and cultural art organizations, and management or leadership which
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This course connects theory and practice through lectures with research, survey, and discussion about general
comprehension, analysis, and alternative planning search of performing arts planning to become a creative, practical
performing art planner.
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¥&: Cultural Marketing
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This course discusses fundamental functions and related problems of marketing of art organizations.
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A&: Organizations and Management for Performing Arts
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This course focuses on the problems such as art policies, fund raising and personal management with consideration of
problems related in operating public and private performing art organizations.
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Y&: Theater Management
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Although there are around 400 theaters in Korea, audiences are not getting qualitative service with unspecialized
management of theaters. Therefore, this course aims to train professional theater manager through study of structure,
forms, and management of theaters.
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A&: Seminar in Art Management
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This course examines issues in art management in depth to draw practical substitute plans.
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&: Studies in Popular Culture
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This course deals with the function and role of an audience in performing art, and studies psychology and investigation
of an audience, social and cultural aspects of an audience, the influence of mass media and the influence of an audience
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A&: International trend of Performance and Festival 1
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Performing arts and festivals are inseparably related. Performing arts are core contents in performing arts, festivals are as
containers for them. Festivals are the center of recent international interchange of performing arts. They are where to
TE: SHAFHAMAHSS2
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E&: International trend of Performance and Festival 2
L)
So0l= HHe 722 HALCHL 3A &2 230 2HX| MAMo|H, XK= 1 2HXE Be IR0t 20} £ 2
2300 FNUFE FE FH7I AT IS stn JCH ZED oIF W RO FO|At, SN =2 MER2 SE2 A2




Performing arts and festivals are inseparably related. Performing arts are core contents in performing arts, festivals are as
containers for them. Festivals are the center of recent international interchange of performing arts. They are where to
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Financial constitution is one of the most important factors in art activity which highly depends on external finance
sources. Noting was possible without financial support. In early Europe, a patron (a sponsor) used to take the role. An
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A=2: Cultural Education & Arts Education
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Current Korean exam-centered education system takes a major role also in culture and art education. However, as this
system gets emphasized, culture and art education is only existed in the system but not actually educated in schools.
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Art and Marketing don't seem to get along well enough because art has rarely been an object of ‘sales and promotion’.
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Fusion between performing arts and visual work is what newly placed in the aspect of development process of
performing arts. Australia and Canada are leading this field, and Canadian director Robert Lepage has become an
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Culture and art are the pride of a nation. Theref(;re, many nations put g;eat support in spite of a large amount of
financial budget. Cultural policies in the world are divided into two ways: American way which inclines to carry out

L c: m s PR s 1ol L . cc: s

62

ITE: 3HsZ2HMOjLXHE

El
B
Jio
ol
o

s 3

Y2: Performance Arts Management
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Performance consists of roughly 4 stages: planning-producing-performance-evaluation. If the performance has a good
evaluation, it gets back to ‘performance’ stage, and the whole stages move in a cycle to achieve commercial success.
This is what every person in performing art is all dreaming. ‘Performance Arts Management' examines this whole process
in a general and theoretical manner. In the first stage ‘planning’, students will study a motive of planning, market
analysis, budget, structure, etc. This is the drawing a design and raising money in housing construction. ‘Producing’ is the
supplying with manpower to practically make the performance based on the planning, and ‘performance’ is the showing
the result to an audience in a theater. Finally, ‘Evaluation’ is a process to decide whether to stage again or not based on
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This subject of Performance Arts Journalism extends the understanding of two areas. The first is the understanding of
Journalism. Performance arts and journalism are inseparably related. There is no practical substitution to replace the
media for promotion. Understanding of the nature and structure of the media, newspaper and broadcasting in particular,
internet, and social network service (SNS) is very important. Strategic approach is needed to convey information in the
media, and the most important point is to know the attributes of the media. The second is the understanding of the
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A&: Principle of Business Management
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This course aims at general approach about overall basic theories of business administration to comprehensively
understand entire aspects of business administration including the history of business administration, development and
progress of businesses, roles and obligations of executives, and corporate activities such as production and sale.
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This course deals with fundamental and general concepts and principles of marketing and their theoretical approaches,
and reviews the development progress of marketing to examine features of modern marketing and develop approaches
to it.
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This course studies human social behaviors with behavioral science knowledge. Through this course, students can learn
the basic concept and theory of Organization Behavior, and the technique to develop human relationships to become
efficient managers.
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This course aims to enhance the understanding of consumer behavior for establishment of effective marketing strategies.
Consumer needs and behaviors are analyzed to research into the theory of consumer behavior related to corporate
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For an organization to succeed, managing and maintaining human relations in organizations are important as well as
impoving the quality of product and managing client relationships. This course will show the students how they can
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This course, as an intermediate unit of Management Information System track, aims to investigate the methodology of
System Analysis and Design and hence to develop software for enterprise busicess activities.
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This course studies and analyzes right positions and facial expression in ballet, which are the language of movement
already implied in ballet motions.
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¥&: Research of Ballet Seminar 3
)
2o AN d=r 0t Fo| SHE XM & LY SHUM LZE 22 0|0| ¥EKE S5 A0S ZMstn A0t
This course studies and analyzes right positions and facial expression in ballet, which are the language of movement
already implied in ballet motions.
2. R8MIA
F&: Modern Dance Major
oHe)
AbZ=o| HIE S RIOHA ZZ0| F1 AR 82 ZAM2 MZ2 O|EIt Yoz MZR2 285 TXd 7t2& 2SO0|A M
O I 23 AT X A+
This course is a practical study of activities and structures of creation of new dance with new concepts and methods as
modern dance based on the modern trends of arts.
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AE: Semina in Contemporary Dance 1
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This course discusses about the situation and themes in creation of modern dance through data collection and
interviews.
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A&: Semina in Contemporary Dance 2
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This course discusses about the situation and themes in creation of modern dance through data collection and
interviews.
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Y2: Semina in Contemporary Dance 3
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This course discusses about the situation and themes in creation of modern dance through data collection and
interviews.
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A&: Seminar in Korean Dance 1
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas
in performances of each age to research into new concepts and methods as Korean creative dance with in depth view

on Korean dance.
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A&: Seminar in Korean Dance 2
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas
in performances of each age to research into new concepts and methods as Korean creative dance with in depth view
on Korean dance.
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AE: Seminar in Korean Dance 3
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas

in performances of each age to research into new concepts and methods as Korean creative dance with in depth view
on Korean dance.






