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AE: Introduction to Oriental medicine
Che)
FEX &5 otofsty Tl d g ofsict. o =212 vhojstol RI2|Ql HAlsto| F, HYUS QIS Chyst 22 Yo Tt o
SR Q| 0|32 (IS}
This Class understands the medical concepts of dance therapy. This class studies the medical understanding of the
various body movements for the prevention of illness and the body of the tyranny, the principle of oriental medicine.
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d2: Dance&Healing
he)
O =2 &1t X7of 2tA0f ChE oSty FS OBotCh AT E0F= FEXZOM AHBSE &2 A XRE
Pt & g3 YN ES Aot
This class understands the oriental perspective on the relationship between dance and healing. The research area studies
the principle of dance used in dance therapy and the identity of dance activity for healing.
IS =AEX|epHZ .
3 W= o 3
A&: Culture Welfare and Health
ohe)
O =2 MRS ZHOM 235 St SA[Sa HYT 4o ALMA S S YTC 23R 1Y T ol AL
= A8 M2 E HY5H7| Rl wordg Aot
This class explores the relationship between welfare activities through culture and healthy life from a sociological point of
view. This class study that the relationship between cultural welfare and healthy life is a way to form a healthy society.
= oKX 2 QAT
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¥@&: Dance Thearapy Clinical I
o)
FEAE U I2 FEAE 0|2 HFE EE HY, 23pH, M, XY HZWH SOM +dz= FEX & WHF|
Hoots & Wut=0|Ch O] =S Sl HRANAM sdE= 72X 7, 2K Z, dleX=20 Folg = A= 7|28 HSet
Ch 2EAIZH2 & 70A|2 O|=5 A2 2 Birt.
Dance Therapy Clinical | is a practical course that participates in the dance therapy course conducted in the hospital,
cultural center, physical education center, and local health center based on the theory study of dance therapy. This class
provides opportunities for participation in hospital-based vivisection, psychotherapy, and art therapy. Practice time is 70
hours in total.
IE X & 44O
5 il S g 3
AE: Dance Therapy Clinicall
i
f&Xz Ao 12 FEXE 0|2 IFE EONZ HY, oM, MMH, XY HLMH SOM ™= FEX =2 20|
Hosts d& WFOIC O] =2 3l BRM == 7IFX 7, HEIXIZ, Xz Fog = A= 7|2E HSst
Ch HEAIZH2 & 70A|1 0|5 A2 Birf
Dance Therapy Clinical II is a practical course that participates in the dance therapy course conducted in the hospital,
cultural center, physical education center, and local health center based on the theory study of dance therapy. This class
provides opportunities for participation in hospital-based vivisection, psychotherapy, and art therapy. Practice time is 70
hours in total.
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gd= Five Element Meridianlogy Qi Dance I
ohe
S| AHA™SHH Atel Y2 AEE ZAHZ A HHYO| 2HT A2 2| HataEd WIH2AE ntefst= 2@stdat 7]
go| 20| Z7sto] e FEYCZE X Gt HENYS SH2 = oot

It aims at healing and prevention of diseases by means of movements figured out based on the Theory of Five Elments
and the operation of energy ance blood. The Theory seeks to identify changing rules of things and their intrinsic
relationships based on natural phenomena building on the principle of yin and yang-Orient's natural philosophy.
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g Five Element Meridianlogy Qi Dancell
L)
SO AAMSH At SYO| HEE 2HE AFHY 2HT AE2| HatrE 0 IH2HA S Thtshs A sHE D 7
"ol 240 27{5t0 UE SYCE XK WEo|HS FHOR M
It aims at healing and prevention of diseases by means of movements figured out based on the Theory of Five Elments
and the operation of energy ance blood. The Theory seeks to identify changing rules of things and their intrinsic
relationships based on natural phenomena building on the principle of yin and yang-Orient's natural philosophy.
22 ¥AWIIEM
8 kb — — . B 3
g Five Element Meridianlogy Qi DanceIll
1)
S| AESH ALY SYO| HEE 2R ATHYH 2HE AZe| Hatp a1 LRA S Thetsts 2dstdlt 7
"ol 30| 27{5}0] BHE SHYCR X|Q9} oY BHOR Bk,
It aims at healing and prevention of diseases by means of movements figured out based on the Theory of Five Elments
and the operation of energy ance blood. The Theory seeks to identify changing rules of things and their intrinsic
relationships based on natural phenomena building on the principle of yin and yang-Orient's natural philosophy.
2 =X 28 I
E&: Art Therapy I
(7H9)
o oF CHRFRh X2 |0 Tt ot siM S 3l CHM2ste 2 M o&Xx|zete] iE S Ol3st oleX|=st Y
Ao EHOFOEI O[3} Bt
Art Therapy understands the concept of art therapy as an alternative medicine through the medical interpretation of
various treatment actions through art and understands the field of art therapy research.
IE: OEXES O .
10 i = — Sk 3
AE: Art Therapy I
ofR)
Ol&s S TS X2 HRlof Chot ooty siH S S3ll thMefste 2 M oleXzstel 7HE S ofssty oleXzs 27 Y
Sof CHatod OfsHBtLt.
Art Therapy understands the concept of art therapy as an alternative medicine through the medical interpretation of
various treatment actions through art and understands the field of art therapy research.
=2 =X 23 m
3 ame EE P ot ;
AE: Art Therapy I
ona)
Ol&s St LS X2 Aolof Chet ooty siH S S3ll thMestez M oleXzstel 7HE S olssty sleX =t Y
Sfofl CHatod OfsHBtLt.
Art Therapy understands the concept of art therapy as an alternative medicine through the medical interpretation of
various treatment actions through art and understands the field of art therapy research.
2. A
12 22y =E: SEH B 3
AE: Meridianology
1K)
YHHE stLtel RI7IMEZ 7157 ote Z2 A0S Sof YL S LS St=bl Faot 422 ste R /XY +=
g2 olslstil, ZEol ofg| ZajSo| ME It 1 %82 Hi2Ch
Meridianology understands the meridians that make living organisms function as an organism and the blood transfusions,
which are some of the main roles in bringing about the life phenomenon through it, and learn the detailed roles and
functions of the various branches of meridians.
2 M=IIFI
13 A=y = 7 EE 3
A&: Sanjo Qi DanceI
onL)
MEZ|RO 7|2 2|0 Cisto] ofsstn Atx=T|Ret HE FE | /UE|SS OlsHRtCt
Understand the basic principles of Sanjo Qi Dance and understand the principles of Sanjo Qi Dance and band movement.
2 MX7|RDO
14 nasy = s EE 3
FE: Sanjo Qi Dancell
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In this course, we will explore the possibilities of silver dancing by understanding the principles of Sanjo Qi dnace as a
therapeutic dance.

=] Abx7 o
15 sy =8 HET a7y 3
d2: Sanjo Qi Dancelll
he)
MZI|Ro AFGHAE +HGt, 7|5ty HEHM S Y 2EH K| @2 8 MEJ|FE AIAA Aot MY HEE
OlsiBhet.
Understand the principles of healthy movement by performing the advanced steps of Sanjo Qi Dance and linking the
principle of stretching of motion and Sanjo Qi Dance from the functional point of view.
2 s8I
16 iS22 =E: A7H EEs 3
dE: Anatomyl
)
AZE MM FZE HRSH2 2 FHAoA 7| FH Al DBorstE HFSH 2SS OlSBot
Anatomy explores the structure of the human body anatomically and understands the anatomical principles that should
be considered when performing Qi Dance.
2 sifg o
17 i/ EY EE 3
dE2: Anatomy I
ohe)
Azt A FZE HRSH 22 FHAOH 7| FH Al D2B0rSHE SHESH 2SS OIS Bot
Anatomy explores the structure of the human body anatomically and understands the anatomical principles that should
be considered when performing Qi Dance.
2. g
18 i 1 i BT 3
dE2: Anatomy II
ohe)
QAL A FZE SRSYH o2 IO J[FH Al DB 0lSE SRS 2SS Ol Bct
Anatomy explores the structure of the human body anatomically and understands the anatomical principles that should
be considered when performing Qi Dance.
=] 7|81
19 nansy =& JISH oy 3
AE: Functional Science I
onL)
IZh Al XY HEE HHolo 7|7 2 Y2 7|5y 32 FEBICL
Functional science explores the principle of movement of the human body and induces functional analysis of movement
I s o
20 il S g 3
AE: Functional ScienceIl
onL)
AZH AL MY ”EE $FoY 7R SHYe 7|5 H S |REBICH
Functional science explores the principle of movement of the human body and induces functional analysis of movement.
I8: Jlssm
21 il s g 3
AE: Functional Science II
onL)
AZH MM MY ”EE HTod 7R SHYe 7|5 S |REBICH
Functional science explores the principle of movement of the human body and induces functional analysis of movement.
2. StubMip| st
22 J_.I'_J-I_I‘%%l % oo | = 3_'!'7|‘='|| 3
AE: Korean medicine physiology
L)
Sholgt FFOIM Q7] @Y |RO| 7|51t 2 dHHYE FEH Olsiatod, AR 2|7| ol Chet X4 S &detrt




It comprehensively comprehends the life phenomena such as the function of the human pentagonal muscle in the Korean
medicine perspective and forms knowledge about the physiological mechanism of the human body.

22 Bl 7|
23 22Y — oy 3
AE: Korean medicine & Qi Dance
onL)
SOAEY, AYHE 2T FYEREIE BT oA 7|Fof pholatH M S O|sBiCt.
Understand the interpretation of Korean medical science by exploring the principles of curing based on The Dongui
Bogam and Sangsang constitution.
ITE: FEXNE AFYEI
24 nisy = 53 3
AE: Dance Theapy Research Methodology I
He)
FEXAZE ?lot &N, 2 AT HE HAol0] RE8X|7 AT E Plv Crdeh A WY EO St 7|2S OfsBtrt.
Dance Therapy Research Methodology explores quantitative and qualitative research methods for dance therapy and
understands the planning of various research methodologies for dance therapy research.
= Xz A7 O
25 min/3=1 2 = 3t 3
AE: Dance Theapy Research Methodology II
i
FEXRE 2t ¥H, Y dTPYS B0 FEXE AT E floh L A - EO i 7= S OfsBtet
Dance Therapy Research Methodology explores quantitative and qualitative research methods for dance therapy and
understands the planning of various research methodologies for dance therapy research.
ITE: FEXNE AFHED
26 2=y = 3y 3
AE: Dance Theapy Research Methodology II
nL)
FEAZRE ?lo <A, 2 A7 HE Yool X7 ATE Plvh Crdet A WY EO St 7|22 OfsStrt.
Dance Therapy Research Methodology explores quantitative and qualitative research methods for dance therapy and
understands the planning of various research methodologies for dance therapy research.
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A&: Comparison of East and West dance therapy
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The comparison of East and West dance therapy is based on the Western dance therapy methodology focusing on
psychological dance therapy and the theoretical foundation of Korean dance therapy by comparing the principle of the
vigorous treatment approaching the therapeutic effect through the whole body understanding of human being .
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AE: Health Yogal
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Health Yoga is a combination of meditation and movement. Through yoga, we understand movement techniques for
healthy life and understand the principles of body movement based on oriental philosophy.
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F=: Health Yogall
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Health Yoga is a combination of meditation and movement. Through yoga, we understand movement techniques for
healthy life and understand the principles of body movement based on oriental philosophy.
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A&: Silver Health Dance I
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Silver Health Dance understands the principles of silver health dance that can develop healthy movement principle for
elderly people who reflects the physical characteristics of the elderly and maintain healthy mind and body.
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Silver Health Dance understands the principles of silver health dance that can develop healthy movement principle for
elderly people who reflects the physical characteristics of the elderly and maintain healthy mind and body.
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A2: Silver Health Dancelll
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Silver Health Dance understands the principles of silver health dance that can develop healthy movement principle for
elderly people who reflects the physical characteristics of the elderly and maintain healthy mind and body.
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FE Research Method2
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This course aims at writing thesis systematically and logically.
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A&  Research Method3
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This course aims at writing thesis systematically and logically.
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"&: New Korea Dance History1
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Having a discussion on 'modernity’ is the starting point to determine the nature of new dance movement that seeks after
newness. 'modernity’ is more of a concept of cultural history than a chronological one. There are various points of view
on what age should chronologically be called modern times, and the concept of new dance has gradually been modified
with the lapse of time as the way of looking at newness has repeatedly been changed. Accordingly, the concept and
nature of new dance should be discussed in historical contexts. This course aims to provide an opportunity for learners
to seriously introspect on the concept of new dance by discussing fundamental questions that face during the
tahlichoaant Af +h neant af nov Waean dan
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AE: New Korea Dance History2
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There are a variety of opinions on the concept and nature of new dnace depending on historical contexts, but it's
possible to make a obvious definition of the genre of new dance based on major figures, dance styles and major
incidents related to that. This course aims to discuss the history of new dance based on relevant contemporary incidents,

fiaures W2 and instituttions ta have a nrofound understandina of new dance
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G2: Artistic Sociology
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This course is the principle of arts to analyze and study various influence and features of the modern trends of art from
hedonism, nihilism to classicism, romanticism, naturalism, realism, and expressionism.
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A&: Dance Philosophy and Aesthetics
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This course places emphasis on the dance aesthetics focusing on deconstructionism
which is newly noticed in modern philosophy. Especially, basic research of this course is philosophical inquiry into chaos,
the rampancy of post modernism, and its approach to aesthetical dance expression.
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AE: Choreographic Research 1
o)
S, o2, 2, 2, RFOUEA & Aol O|2X HiZS Sz ot 3UJ|E MY, SHUSH 55 LHofl tiet &
YSS Aot AELES SO 2o FY Rt XA S HEYS R 0| R0 Ao et o222 d
7159l B0l ARt
This course studies on the methods of various features of art performances such as selection of plans and its practical
performance focusing on planning, scripts, choreography, stage settings, and the fragmentary theoretical background.
Choreography is researched from the practical aspect as a composite art through performing on the stage based on the
principle and knowledge of dance expression with practical trainings.
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¥&: Choreographic Research 2
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This course studies on the methods of various features of art performances such as selection of plans and its practical
performance focusing on planning, scripts, choreography, stage settings, and the fragmentary theoretical background.
Choreography is researched from the practical aspect as a composite art through performing on the stage based on the
principle and knowledae of dance exoression with practical traininas
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¥&: Choreographic Research 3
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This course studies on the methods of various features of art performances such as selection of plans and its practical
performance focusing on planning, scripts, choreography, stage settings, and the fragmentary theoretical background.
Choreography is researched from the practical aspect as a composite art through performing on the stage based on the
principle and knowledge of dance expression with practical trainings.
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¥@&: Dance Music Research
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This course studies on the methods of improvisatory voice making with specific musical instruments, training
on listening in the space, singing in harmony with each group.
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d&: Dance Production
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This course studies on a choreographer’s mental structure, specific penetration of the zeitgeist, and its historical context
how it is embraced and changed by values as the zeitgeist from the psychological aspect.
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¥&: Dance Criticism 1
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Criticism is premised on appreciation. Therefore, honest and precise art appreciation is the basis of accurate criticism. This
course studies the principles of dance critique, approaches to performances for critique, types of critique and its pros and
cons in depth for developing the capacity of harmonizing criticism arts with creative arts and realizing ideal of mutual
heln
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¥&: Dance Criticism 2
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Criticism is premised on appreciation. Therefore, honest and precise art appreciation is the basis of accurate criticism. This
course studies the principles of dance critique, approaches to performances for critique, types of critique and its pros and
cons in depths for developing the capacity of harmonizing criticism arts with creative arts and realizing ideal of mutual
help.
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¥&: Dance Seminar
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This course is a seminar to study various modern dance curricula including dance instruction, and aims to research on
eastern and western performances and their trends, analyze existing theses and performances about choreographers’
bases of creativity, and develop logical formative ability.
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Y2: Folklore Dance Research1
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This course seeks the method of folklore dance through overall consideration about folklore dance such as its concepts,
significance and challenges, and studies specific features of the flow of tradition and the origin of Korean dance with
practical trainings.
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AE: Folklore Dance Research2
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This course seeks the method of folklore dance through overall consideration about folklore dance such as its concepts,
significance and challenges, and studies specific features of the flow of tradition and the origin of Korean dance with
practical trainings.
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A&: Theory of Korean Tradtional Dance1
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This course analyzes various types of Korean traditional dance such as court dance, folklore dance, folk dance, ritual

dance, and approaches its spiritual aspects inside to help ethical wisdom and custom to be the basis of Korean traditional
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AE: Theory of Korean Tradtional Dance2
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This course analyzes various types of Korean traditional dance such as court dance, folklore dance, folk dance, ritual
dance, and approaches its spiritual aspects inside to help ethical wisdom and custom to be the basis of Korean traditional
dance.
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¥&: K-content in the world
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Various cultural contents in Korea are already begin globalize through the barriers.
Understanding the formation and development process of K-content and (Korean Wave)Hallyu, analyzing the current
status and effects of K-content, exploring the development process of each genre and promoting understanding.
It aims to promote an in-depth understanding of the changes in the media environment, content production, and
distribution environment that led to the formation of K-content, and to pursue exploratory research on sustainable K-
content development plans.
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dE: Korean Dance History 1
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas in
performances of each age to research into new concepts and methods as Korean creative dance with in depth view on
Korean dance.
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d=: Korean Dance History 2
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas in
performances of each age to research into new concepts and methods as Korean creative dance with in depth view on
Korean dance
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AE: Mordern Dance History 1
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This course is a practical study of activities and structures of creation of new dance with new concepts and methods as
modern dance based on the modern trends of arts.
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This course is a practical study of activities and structures of creation of new dance with new concepts and methods as
modern dance based on the modern trends of arts.
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F&: Ballet History 1
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This course studies history of ballet and its sister arts, stage art, through social connectivity and closely analyzes historical
figures who have accomplished results in history of ballet.
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F&: Ballet History 2
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This course studies history of ballet and its sister arts, stage art, through social connectivity and closely analyzes historical
figures who have accomplished results in history of ballet.
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A&E: Workshop in Ballet
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This course studies analysis, theories, and practical training of high ballet technique through theoretical research and
training for practice, appreciation, and understanding of ballet, and other genres related to ballet.
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AE: Workshop in Contemporary Dance
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This course closely studies creation of modern dance under the specn‘lc theme through practice of team teaching.
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¥&: Dance Production 1
nL)
= do= 78309 fOztE ?lot HAYHZE @49t 4EHQ 458 OHRL 1 24500 Q0 AYROE CHELE
FHEN 28 F= dEH0D AFHY XM S S5 o= 2 50| ALk
This course aims at getting practical and administrative knowledge of staging by dealing with technical and practical
aspects for staging dance performances and related areas required to such aspects.
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AE: Dance Production 2
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This course aims at getting practical and administrative knowledge of staging by dealing with technical and practical
aspects for staging dance performances and related areas required to such aspects.
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"&: Contemporary Arts Theory
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Contemporary arts after twentieth century have aspects of diversity and complexity based on uncertainty. This diversity of
contemporary arts shall be considered as it led diversity of scientific methodology discussing about arts. That's because,
while major discussion of arts until modern times had been carried out from the point of artists, and the dualistic point of
the center and its surroundings, discussion of arts today has been developed diverse subjects by allowing every
perspective without boundary between the center and the surroundings.
Therefore, this course aims to develop perspectives on arts and scientific foundation discussing about arts through
research for diverse contemporary art theories. Thus, this course will attempt an analysis on various contemporary art
nhanamana fram viciial arke alana saith coiantific anneanch + ntamnaorans art thoaons
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F&: Arts Management
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This course examines the significance and roles of art management today, gives prognosis of management status and
ponders upon the attitude as an art manager. This course consists of comprehension of the beginning and history of art
management, comprehension of object and management policy of art management, comprehension of the phased art
management system, comparison of internal and external art management and research on innovation challenge, and
detailed items for understanding of relations between cultural policies and art management.
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Y&E: Creativity and Innovation in Performing Arts
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Now that sustainable ESG management is emerging as a social issue, creative and innovative approaches to performing
arts are becoming important. This is possible only when artists' intense anguish and constant efforts by planners are
accompanied to further enhance the value of art and elicit empathy with the public.
Art, such as inclusive communication for future generations and eco-friendly activities through the fusion of art and
science and technology, is leading the public to a diverse and wide world.
We expect the growth of culture and art through specific examples and analysis of creative and innovative performances.
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&: Digital Transformation and Performing Arts
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‘Digital Transformation’ is to apply digital technology to the society and bring innovation to the conventional social
structure. In other words, it means to establish and use the Information and Communications Technology (ICT) such as
Internet of Things (loT), cloud computing, Artificial Intelligence (Al), big data solution as platforms in companies and to be
innovative in previous conventional management and services. Followed by the Fourth Industrial Revolution and the
pandemic, the acceleration of digital transformation has brought a lot of changes to our lives. Performing arts embraced
the changes over time and reinterpreted into new life and new world. In a contact-free society, artists are trying to access
different inventive ways using ICT for their creativity and public participation. How will the future stage and theaters
change utilizing innovative ICT skills and through the new form of artistic interpretation? ‘Digital Transformation’ aims to
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Theory of Korea Dance
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Dance is the worklng and process of settlng up their theme and creating or selecting its expressive dancing technique
and motion that should be hard-trained, but it should be embodied dancing art with expression media by a dancer.
When you design the work of dance as designing the process of choreography fitting theme of work associated with
Korean Dance and having practical training of editing music and making the motion, you have to place emphasis on
generally necessary element and choreography of Korean Dance.
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What is dance as a composite art, In an era of new creative skills and nurture a high level of choreography has pulled out
its purpose.
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d2: Ballet Major
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This course studies Ballet as composite art from a practical point of view by presenting it on the stage based on the
formative principles and knowledge learnt from creation practice.
= ZEMoLe
69 i 2E:  SHANHAT ot 3
AE: Research of Ballet Seminar 1
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This course studies and analyzes right positions and facial expression in ballet, which are the language of movement
already implied in ballet motions.
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AE: Research of Ballet Seminar 2
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This course studies and analyzes right positions and facial expression in ballet, which are the language of movement
already implied in ballet motions.
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A2: Research of Ballet Seminar 3
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This course studies and analyzes right positions and facial expression in ballet, which are the language of movement
already implied in ballet motions.
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AE: Modern Dance Major
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This course is a practical study of activities and structures of creation of new dance with new concepts and methods as
modern dance based on the modern trends of arts.
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F2: Semina in Contemporary Dance 1
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This course discusses about the situation and themes in creation of modern dance through data collection and interviews.
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This course discusses about the situation and themes in creation of modern dance through data collection and interviews.
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Y&: Semina in Contemporary Dance 3
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This course discusses about the situation and themes in creation of modern dance through data collection and interviews.
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas in
performances of each age to research into new concepts and methods as Korean creative dance with in depth view on

Korean dance.
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas in
performances of each age to research into new concepts and methods as Korean creative dance with in depth view on
Korean dance.
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This course studies historical consideration and aspects of Korean dance throughout its development history, and ideas in
performances of each age to research into new concepts and methods as Korean creative dance with in depth view on

Korean dance.
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